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2[②] 参见《道德与现代戏剧》一文，载《阿瑟·密勒论戏剧》，文化艺术出版
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On Tan Pei-sheng’s Theory of Aesthetic-Drama  
- Also on the developing direction of contemporary Chinese drama 
 
Wang Yuli 





   Abstract: Based on profound reflections on the history of Chinese 
drama, especially on the problem plays, left-wing dramas, antiwar 
dramas, revolutionary dramas and exploring dramas which 
successively occurred in China, Mr. Tan Peisheng raised a theory of 
“Aesthetic Drama” in the late 1980s. In his opinion, “aesthetic 
drama” means a kind of people-oriented and artistic drama which 
really has great aesthetic value; in other words, “aesthetic drama” is 








forms. Furthermore, Mr. Tan Peisheng deeply discussed the laws and 
functions of aesthetic drama, and put forward a series of instructive 
viewpoints. He emphasized that dramatists should put drama’s 
aesthetic function in the first place, and shoulder the mission of 
“remolding the ways that people feel and readjusting the structure of 
people’s mind" by producing excellent aesthetic-dramas. 
Key words: aesthetic drama; inner emotional waves; external 













6[④] 以上四句分别参见《谭霈生文集》第五卷第 323 页、第 104 页、第 253
页、第 227 页。 

















                         
 
